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Artist Statement

| create images rooted in my experience as a Chicana Indigena while engaging histories that extend across
cultures and continents. This perspective informed my series Earth's Altars, in which | combine Chicana
Indigenous symbols and aesthetics with European artistic traditions to create works that challenge accepted
narratives of cultural ownership, spirituality, and history.

My fascination with European art began in childhood. At the age of four, | visited King Ludwig Il's Linderhof
Palace in Ettal, Bavaria Germany. | vividly remember the gilded Rococo interiors, extravagant ornamentation,
and overwhelming sense of power and wonder inspired by the palace and its grounds. Those early impressions
remained with me, but over time they became intertwined with a growing awareness of cultural hegemony,
colonialism, and the displacement of sacred traditions. During a recent visit to the Pantheon in Rome, | noticed
that the niches that once housed Roman deities Jupiter, Juno, Mars, and Venus are occupied by Catholic
saints. Although the ancient gods are sold as souvenirs throughout the shops surrounding the Pantheon, they
no longer inhabit their temple.

This experience prompted me to reflect on the removal, appropriation, and commercialization of the
Indigenous gods of the Americas. As an act of reconciliation and resistance, | appropriated the visual language
of the European Gotbhic altar, transforming it into an Earth Altar that symbolically returns the structure to an
earlier Indigenous understanding of the sacred. Rather than celebrating religious conquest, these altars honor
the Earth as the original source of life. The central character of these niches is “mud-woman” who is known by
many names—Mother Earth, Tonantzin, Gaea, Fauna, and countless others across cultures—to become the
central figure of reverence and adoration.

The Earth Altars are sculptural niches that combine gothic structure with digital prints and found photographic
imagery. They begin with wooden Gothic altar forms appropriated and transformed with luminous skies, the
tree of life, and landscapes that celebrate the beauty and resilience of nature.

The Gothic altar historically embodied religious structures that reinforced hierarchies separating humans from
nature. By reclaiming this form, | reverse its symbolism. Instead of celebrating conquest, my altars become
sites of healing, remembrance, and ecological consciousness.

Earth's Altar Gold is modeled after a three-paneled Gothic altar adorned with a gold-leaf pattern and crowned
by a brilliant sky. At its center stands Mud Woman, emerging from the ruins of a broken Roman column,
accompanied by a golden yucca echoing her upright posture, transforming this earthen figure into a
contemporary Earth Goddess. She cradles an image of earth engulfed in flames, confronting viewers with the
consequences of climate change. This piece suggests that ancestral ecological knowledge may hold essential
lessons for confronting the environmental crises facing the modern world.

Earth's Altar Silver, also constructed as a Gothic altar, is adorned with brilliant skies and verdant landscapes. At
its center, Mud Woman stands upon a clam shell, recalling Botticelli's Birth of Venus, while behind her rises
the Tree of Life. By replacing the classical goddess with an Indigenous earth figure, the work reimagines
Western iconography through an Indigenous worldview grounded in renewal, balance, and reciprocity.

Ultimately, Earth's Altars invite viewers to imagine another spiritual history—one in which the sacred resides
not in conquest or empire, but in our enduring relationship with the Earth itself.
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