


parrasch heijnen

Vallejo’s Tree People series (1980-1990) further connected identity and spirit to nature. She formed
this series of sculpture-based work around the question: “How would humanity appear if we
acknowledged our fundamental relationship to nature?” In answer, Vallejo collected tree fragments
around Los Angeles, rescuing them and imbuing them with new life. For Vallejo, her art is “living”,
alive with a cultural tradition which directly connects with the community to uplift and facilitate
connections to the past and the future. With pulped paper and other media, Vallejo looks again to
indigenous ceremonies where the tree is central -- the life force, as in £/ Pacal (1990), where an
amorphous figure emerges from the wood or from nature itself and appears to smile up at the sky.
Vallejo exhibited the Tree People series at Brockman Gallery, Los Angeles during this time, where
she often worked with Alonzo and Dale Brockman Davis as an avid member of the Brockman
community.

Throughout the 1990s, Vallejo continued to experiment with subconscious impulses, the intimate
connection and spiritual power women have with the earth as well as the relationship between the
earth, the sky, and the spirit. Reflecting on the ways in which land holds history, memory, and
knowledge, the paintings in the artist’s Los Cielos series (1995-2008) induce a sense of belonging
in the cosmos as the female figure is woven into the landscapes that comprise this series. With
each layer of paint Vallejo pushes her viewers to encounter the sublime, to contemplate their own
immortality, humility, and connections in the universe. In Solitary Cloud | (2007), there is a spiritual
presence amongst the blooming purple cloud, but it’s soft, only a whisper.

If Vallejo’s Los Cielos series was the artist’s way of connecting back to nature in a time of an
encroaching digital landscape, in her current series, Self-Knowing in the New Age (2023- ongoing),
she has pivoted to use pixel abstraction to create psychological portraits that explore humanity's
relationship with technology and machines. This series was preceded by The Brown Dot Project,
an abstracted body of works on paper often in the shape of mandalas, based on her Make ‘Em All
Mexican brown-painted porcelain figurines. Both bodies of work illustrate data on Latino life in the
United States by turning statistics into visual representation. In Reflection on Immortality (2024),
Vallejo seems to suggest that technology offers a false sense of immortality in the digital world, as
it only reflects the values of the immediate users, and that a the only true sense of immortality is
held within nature and the minds, values and traditions of our ancestors and the collective energy
of future generations.

Linda Vallejo: Select Works, 1969-2024 will be on view at parrasch heijnen, 1326 S. Boyle Avenue,
Los Angeles, from August 17 - September 21, 2024. An opening reception will be held on Saturday,
August 17 from 6-8p. Gallery staff are available to guide you through our exhibitions virtually via
Zoom upon request. For more information, please contact the gallery at +1 (323) 943-9373 or
info@parraschheijnen.com.



parrasch heijnen

Linda Vallejo

b. 1951, Los Angeles, CA

Linda Vallejo received her BFA from Whittier College, Whittier, CA in 1973 and an MFA in
Printmaking from California State University, Long Beach in 1978. In 1975, Vallejo was one
of the early art teachers at Self-Help Graphics Barrio Mobile Art Studio, an arts non-profit
primarily serving the Latino community of East Los Angeles with arts education, printmaking
and support, and an incubator of the Chicano art movement.

Vallejo is currently included in the exhibition, Xican-a.o.x. Body on view at the Pérez Art
Museum, Miami, FL, through March 2025. Recent solo shows include Linda Vallejo: Brown
Baroque, CSU San Bernardino Fullerton Museum, Santa Barbara, CA (2023); Linda Vallgjo:
Brown Belongings, La Plaza de Cultura y Artes, Los Angeles, CA (2019-2020); Keepin’ it
Brown, Getty Foundation Initiative Pacific Standard Time: LA/LA, CA (2017-2018); and Make
‘Em All Mexican, Texas A&M University Reynolds Gallery, Collegetown, TX (2016). Group
exhibitions include Common Ground, Brockman Gallery, Los Angeles, CA (1986);
crosspollination, the Women’s Building, Los Angeles, CA (1979), co-curated by Samella
Lewis. Linda Vallejo’s work is held in the permanent collections of: the Los Angeles County
Natural History Museum, Los Angeles, CA; The AltaMed Art Collection, Los Angeles, CA;
Museum of Latin American Art (MOLAA), Long Beach, CA; the Museum of Sonoma County,
Santa Rosa, CA; Museo del Barrio, New York, NY; Vincent Price Museum, East Los Angeles
College, Monterey Park, CA; National Museum of Mexican Art, Chicago, IL; Carnegie Art
Museum, Oxnard, CA; UC Santa Barbara, California Ethnic and Multicultural Archives
(CEMA), Santa Barbara, CA; and the UCLA Chicano Study Research Center (CSRC), Los
Angeles, CA. Linda Vallejo is represented by parrasch heijnen, Los Angeles.
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LINDA VALLEJO (b. 1951)

Untitled Ill, 1969

stencil, watercolor, oil pastel on paper
Sheet: 12-1/2 x 19 inches

Frame: 16 x 22-1/2 inches
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LINDA VALLEJO (b. 1951)

Untitled, 1973

hand-colored screen print with pastel
Sheet: 16-3/4 x 11-3/4 inches
Frame: 20-3/4 x 15-3/4 inches
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LINDA VALLEJO (b. 1951)

Untitled, 1973

hand-colored screen print with pastel
Sheet: 15-3/4 x 11 inches

Frame: 20 x 15 inches
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LINDA VALLEJO (b. 1951)
Self Portrait: Day, 2006

oil on canvas

24 x 18 inches
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LINDA VALLEJO (b. 1951)
Eternal Seed, 2000

oil on canvas

72 x 48 inches
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LINDA VALLEJO (b. 1951)
Mi Cultura, 1977

graphite and acrylic on paper
Sheet: 27-1/2 x 39 inches
Frame: 31-1/2 x 43-1/4
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LINDA VALLEJO (b. 1951)
Solitary Cloud I, 2007

oil on canvas

17- 3/4 x 72 inches
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LINDA VALLEJO (b. 1951)

El Pacal, 1990
found tree fragment, lead, handmade paper, Procion dye, mixed media

32 x 15 x 12 inches
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LINDA VALLEJO (b. 1951)

The Impotence of Violence, 2024
canvas and foam

106 x 38 x 10 inches
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LINDA VALLEJO (b. 1951)

Make ‘Em All Mexican: Justice, 2017
repurposed resin, acrylic, metal flake
36 x 15 x 12 inches
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LINDA VALLEJO (b. 1951)

Anahuac, 1978

folded lithographic monotype, mixed media
24 diameter x 11 inches
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LINDA VALLEJO (b. 1951)
Microcosm/Macrocosm Ill, 1978
paper, plastic, mixed media
12-1/4 x 12-1/4 x 5 inches
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LINDA VALLEJO (b. 1951)

Cosmic Butterfly, 1981

reproposed lithographic monotype prints, mylar, handmade paper, mixed media
27-1/2 x 40-1/4 x 5-1/2 inches
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LINDA VALLEJO (b. 1951)

National Latino Architects: 7.2%, 2016

colored pencil, archival marker, pigment print of repurposed photograph, paper
Sheet: 11 x 8-1/2 inches

Frame: 18 x 15 inches
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LINDA VALLEJO (b. 1951)

National Latino Physicians and Surgeons: 6.3%, 2016

colored pencil, archival marker, pigment print of repurposed photograph, paper
Sheet: 11 x 8-1/2 inches

Frame: 18 x 15 inches
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LINDA VALLEJO (b. 1951)
Electric Nude [, 2010

acrylic on canvas

36 x 24 inches

Frame: 38-1/2 x 26-1/2 inches
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LINDA VALLEJO (b. 1951)

Coral, 1990
found tree fragment, handmade paper, Procion dyes

80 x 10 x 15 inches
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LINDA VALLEJO (b. 1951)

Datos Sagrados: 47.7% of US Latino Households are Married Households, 2017
gouache and colored pencil on handmade paper

Sheet: 22 inch diameter

Frame: 31 x 31 inches
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LINDA VALLEJO (b. 1951)
Datos Sagrados: 51% of US Latinos Self Identify as Democrats, 2017

gouache and colored pencil on handmade paper
Sheet: 12 inch diameter
Frame: 19 x 19 inches
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LINDA VALLEJO (b. 1951)

Datos Sagrados: 65% of US Latinos are US Native-Born, 2017
gouache and colored pencil on handmade paper

Sheet: 12 inch diameter

Frame: 19 x 19 inches
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