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ONE YEAR

The Art of Politics in Los Angeles
With “ONE YEAR,” at Glendale’s Brand Library & Art Center, 20 local artists, working in a variety of
mediums, lay bare the emotion of the past year.
Curators Joey Forsyte, Lawrence Gipe and Alex Kritselis have succeeded in channeling the power of art
to reflect on what has been for many a highly confusing time. All of the artists selected for the show have
a history of making political engagement integral to their artistic practices.
“Throughout history, artists have been activists,” says the curators’ statement, “digging beneath the
surface, posing the critical questions, challenging authority and calling the public to action. In today’s
contentious climate, LA
artists are responding to
this new urgency, seeking
to tell their truth in an era
when truth is becoming a
precious commodity.”
With its direct take
on themes of racism,
xenophobia, misogyny, lies,
Scott Grieger, United States of Anxiety
and hatred, this could have
been one exceedingly ugly
show. Instead it is striking in its beauty and warmth.
There is color, and importantly, there are people—lovely humans set against the tragedy.
Eileen Cowin presents video of people—adults and children—slowly beginning to cry, creating an
initially awkward and ultimately shared experience with the viewer.
Nery Gabriel Lemus presents “A Memorial to Three Unknown Females,” evoking simple plaques at
burial parks along the U.S.-Mexico border, but with the beauty and respect that these missing women
didn’t get at death.
HK Zamani’s photography, stemming from performance pieces, depicts a rainbow of color, the burka as
almost fashionable. But it does not mask the eyes of the wearers, which reveal sorrow and the stress of
HK Zamani, Nery Gabriel Lemus, Mark Steven Greenfield,
endurance.
continued on page 2
“ONE YEAR, The Art of Politics in Los Angeles”

TATTOO

Ancient Art Form to East LA
at the Natural History Museum
Tattoos may, at first glance, seem an odd subject for an exhibit at a Natural History Museum. But this
enormous show illuminates many aspects of culture; it incorporates artistry, spirituality, entertainment,
Los Angeles history, and even a little voyeurism. It is for the heavily tattooed aficionado, and it is for
anyone who has ever thought of maybe getting a tiny rose somewhere discreet.
“Tattoo” explores more than 5,000 years of history, culture, and art connected to ink, as well as a rich
present among indigenous people such as the Maori of New Zealand, the Kalina of the Philippines, and
Native Americans of the Southwest. Specially commissioned silicone forms are used to to illustrate the
art form. The initial version of the exhibit was created and developed by the Musée du quai Branly —
Jacques Chirac in Paris, where people involved in tattoo culture were part of the exhibition design from
the beginning. It traveled to Toronto and Chicago before arriving in Los Angeles.
However, a full 3,000 square-feet of exhibit
space and 25 commissioned works are unique
to Los Angeles and serve to explore the place
of this city in the long history of tattoo, and
Whang-Od Oggay, Philippines. Now almost 100 years old, she
the significant role of tattooing in the art of Los
is one of the last master tattooers among the Kalina people of
Angeles.
the Philippines. She lives in the mountains of Central Luzone
“As a museum of, for and with L.A., and where her hand-tapping artistry is believed to increase fertility.
committed to exploring the region’s nature and
(video Joan Planas)
culture, we are honored to present “Tattoo’ in
Southern California,” says museum Director Dr.
Lori Bettison-Varga. “This is the birthplace of several pivotal tattoo movements, including the Long Beach Pike scene and the
black-and-gray style. ’Tattoo’ provides a special opportunity for our community to explore an often-misunderstood art form
and shed light on the history and traditions of tattooing around the world and right here at home.”
Dozens of L.A. artists are included in the exhibit. Visitors learn of Sailor Jerry and Bob Shaw, who expanded the color palette
of traditional tattooing through their ink formulas; of Freddy Negrete, who, influenced by prison art, brought realistic shading
to tattoos on the Eastside; and of Kari Barba, pioneering tattoo artist and owner of Outer Limits Tattoo and Museum in
Long Beach, the site of the longest running tattoo studio in the United States.
“All these neighborhoods wanted to identify themselves in their own way,” says artist Big Gus regarding localized L.A. style
in an exhibition video.
A centerpiece of the exhibit is a working tattoo parlor, where luminaries in the field tattoo visitors by appointment.
The exhibit concludes with a look at some contemporary artists, leading to an understanding that the Pike and the blackand-gray have influenced art and culture internationally. A final wall is a 45-foot long mural created as a homage to tattooing
Jack Rudy of Good Time Charlie’s Tattooland,
Anaheim, a master of black-and-grey realism

continued on page 3
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continued from page 1
Some pieces work on a multiplicity of levels.
Linda Vallejo’s “The Brown Dot Project” puts a human face on data—for example, a portrait of a young woman composed of
33,461 brown dots that illustrate the fact that 30.9% of Latinos living in the U.S. earned $50K+ in 2014.
With “Welcome to the USA,” Guillermo Bert uses modern materials such as laser cutting, led lights, and plexi to evoke traditional
fabric art that may take one back to one’s grandmother’s house—except that these works, on examination, contain images of
stooped figures and barbed wire.
Alexis Smith’s deceptively simple piece appears to be a
thrift store find—a painting of a hooked fish being yanked
from ocean waves—with a golden ticket to see Donald
and Ivanka Trump live glued on. But there’s more to be
learned from the title; this is “The Big Fish,” that prize of
highly exaggerated grandeur that gets away. Ms. Smith’s
piece is a cautionary tale, a warning to look beyond what
is depicted.
Above all, ONE YEAR functions as a call to action. Joey
Forsyte’s room-size installation is a tribute to her mother,
who passed away of breast cancer the day after casting
a vote for Hillary Clinton. The installation launches the
artists’ Band of Voters project, through which groups of
friends will form “bands” and commit to voting together
in 2018.
“I lost my mother,” says Ms. Forsyte. “I don’t want to lose
Guillermo Bert, Welcome to the USA
my country.”

Linda Vallejo, The Brown Dot Project

ONE YEAR
The Art of Politics in Los Angeles
Through January 12
Brand Library and Art Center
1601 West Mountain Street, Glendale
http://www.glendaleca.gov/government/departments/library-arts-culture/
Conceived and organized by Joey Forsyte, Lawrence Gipe and Alex
Kritselis.
Artists include: Kim Abeles, Guillermo Bert, Eileen Cowin, Kohshin Finley,
Ron Finley, Joey Forsyte, Keiko Fukasawa, Lawrence Gipe, Mark Steven
Greenfield, Scott Grieger, Emily Elisa Halpern, Alex Kritselis, Nery
Gabriel Lemus, Constance Mallinson, Star Montana, Amitis Motevalli,
Thinh Nguyen, Umar Rashid (Frohawk Two Feathers), Ben Sakoguchi,
Alexis Smith, Linda Vallejo, and HK Zamani.
Several film screenings, workshops, and conversations are planned in
conjunction with the exhibit. Updated information is available on the web
site.

Joey Forsyte, Mixed Media
Installation (detail)

Amitis Motevalli, “Confiscated Portrait of the Artist as
a Young Rebel, 2005/2010. “With current technology,
there is always a questioning of the levels of reality but
even of the absurdity of the reality itself.”

Alexis Smith, The Big Fish
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Emily Halpern, The Door to Sin

Nery Gabriel Lemus, A Memorial to Three Unknown Females

Eileen Cowin, video installation
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continued from page 1
by graffiti and tattoo artist Big Sleeps.
Dr. Bettison-Varga says that the Natural History Museum has been exploring new ways to tell the story of Los Angeles.
“These stories connect us to the world,” says Dr. Bettison-Varga.
Tattoo
The Natural History Museum of Los Angeles County
Exposition Park
Through April 15
www.nhm.org

Leg tattoo by Paul Booth (New York City) (detail)
Mural by Big Sleeps (detail)

Artist Titine K-Leu depicts Anna “Artoria”
Gibbons, who spent decades traveling as
a sideshow regular after being tattooed by
her husband, Charles Red Gibbons. Most
of her tattoos were inspired by italian
painters.

Chimé, France. A leading figure in the
revival of Polynesian tattooing. The tattoo
would have been worn by a Marquesan
woman at the end of the 19th century. The
stylized designs depict turtles, conger
eels, tuna tails, and shark teeth.

Tattoo by Louie Perez III, Shamrock
Social Club, Los Angeles

Pioneering tattooer Freddy Negrete tattoos Louie Perez
III at the Natural History Museum of Los Angeles Tattoo
Parlor.
continued on page 4
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MORE TATTOOS

Leo Zulueta, USA. Known as the “father of
modern tribal tattooing.” This piece is inspired
by tattoos from Fais Island (Yap State) in
Micronesia. While Mr. Zulueta helped
popularize tribal tattooing, he believes it
disrespectful to copy traditional designs
without a direct relationship to a culture, and
therefore creates his own unique patterns
for each individual.

Artist Titine K-Leu depicts American tattooer
Charlie Wagner, who patented one of the
earliest tattoo machines.

Chimé, France. A leading figure in the revival
of Polynesian tattooing. The tattoo would have
been worn by a Marquesan woman at the end
of the 19th century. The stylized designs
depict turtles, conger eels, tuna tails, and
shark teeth.

Screen showing the Catalogue of a traveling
tattooer, North Africa and the Middle East,
19th century
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BYE BYE 2017...
It’s beginning to look a lot like...the end of the year. And the beginning of a
new one. I enter the new year in anticipation of new things, new adventures,
new goals. I look foreward to the finish of this grueling, unorthodox, almost
frightening year. I’m sure many of you can figure out how I feel about 45. I
wish he hadn’t won. That said, watching the shit show that is his and his parties demise, is amusing. I know most of us are on the right side of history and
I can feel a shift occuring that may not have happened if Hillary had been
able to take office (like she should have.) Women are not taking it any more.
Powerful men are falling left and right. I’m OK with it. The future is female.
The art that is being created during this time is powerful, as it should be. Now
is the time to be loud and proud. RESIST! 2018 will be filled with...more
great art, marches and protests, elections, more art. Happy New Year!
Thanks,
Cathi Milligan
Publisher, LA Art News

How to reach us
LA Art News
5668 York Blvd.
Los Angeles, CA 90042
323-387-9705
Contributions
cathi@laartnews.com
Calendar information
margaretnelaart@gmail.com
Sales - cathi@laartnews.com
sign up for our newsletter at laartnews.com
Where’s Monica?

Angel Wings by Colette Miller
Text by WRDSMTH
The Bloc, Downtown
(photo courtesy: Monica Alcaraz)

POETRY STEPS UP, STEPS OUT, GETS FINGERS SNAPPING
by Margaret Rozga

Where is poetry going these days? Let’s take a quick look.
In Madison, Wisconsin, the city council begins one of its meetings each month with a poem. In Toledo, Ohio, the Toledo Fair Housing Council sponsors a poetry
contest for poems from and about each of the city’s zip codes. To Michigan, Ohio, Illinois, Oregon, and states in between, Jane Carman of Lit Fest Press brings a
Festival of Language which re-imagines and enlivens the poetry reading as an event with multiple interacting readers.
In Washington, DC, the Split This Rock Poetry Festival includes in its schedule a public poetry action event. One year featured the performance of a cento for peace
in Lafayette Park across from the White House. Another year it was in front of the Supreme Court building. At the most recent Festival, we read poems at entrances
/ exits to Metro stops and offered print copies of the poems to passers-by. Some passed us by; others enjoyed taking a look and a listen.
Where is poetry today? It is, of course, at writing festivals and conferences. The annual meeting of the Association of Writers and Writing Programs (AWP) has
grown exponentially since its founding in 1967. Now wherever its annual meeting is held, poetry goes to almost as many off-site events at bars, coffeehouses, restaurants, galleries and other sites throughout those cities as it does to official convention center events. When AWP met in Los Angeles, the Creative Writing Women’s
Caucus brought conference-goers and local writers and artists out to the MorYork Gallery in Highland Park.
Though I also look forward to many official AWP sessions, the sessions I attend tend to be on topics like inclusive publishing, poetry and community, poets in public
schools, poetry workshops for returning veterans, poetry in prisons. Some poets and writers go to the AWP city, skip paying for the conference and feeling lost in its
throngs, and just attend an array of off-sites.
Poetry is getting out and about, and I want to be there with it. My current project is to edit a forward-looking poetry chapbook anthology, tentatively titled Where
We Want to Live: Poems for Fair and Affordable Housing. This is one of several projects commemorating the 50th anniversary of the 200 nights of marching in
Milwaukee that helped secure passage of local and national fair housing legislation.
Given my choice of this inclusive path for poetry today, I was puzzled by the wave of longing, almost envy that wafted through me as part of my response to a recent
description of an earlier poetry world. Writing for Agni, the highly-regarded literary journal he serves as editor, Sven Birkerts describes his joy at being a student in
a 1981 class taught by Derek Walcott at Boston University. “In this setting of students and admirers, Derek was very meetable—as Seamus [Heaney] too would later
be ( Joseph [Brodsky] could be a bit more standoffish). We all soon found out that Derek enjoyed going out after class, sitting around over coffee or Chinese food,
surrounded by the adulatory young.”
Birkerts’ use of first names, his unambiguous first person plural, the sense of being in the club, leaves me feeling left out, wishing, almost wishing, I had been there.
At the time Berkerts was in this circle admiring a future Nobel laureate, I was an unemployed Ph.D., the mother of two small children. But even if I had been there,
would I have been there? I hope not.
I recover from the moment of longing Birkerts’ scene evoked when I remember another experience. I saw Derek Walcott in conversation with Seamus Heaney at the
2013 AWP meeting. As I remember it, both men were decidedly un-meetable. Curtly they answered moderator Rosanna Warren’s questions. I pitied her, working
hard and not being met even halfway. Nor did the two men engage much with each other. They were, I felt, two stolid individuals condescending to appear before
thousands of conference-goers, some of whom may have been willing to be just like those adoring students thirty years earlier. The conversation is available as a
podcast: https://www.awpwriter.org/magazine_media/podcast_view/274
That night, I chose not to continue to play acolyte to high priests of poetry. I got up and left the auditorium. It surprised me, my moment of longing at Berkerts’
evocation of that 1980s poetry world. The desire to belong is powerful. But I think I know where I belong and where I want to be.
Having been a civil rights volunteer, it’s a Freedom School experience I want. I am willing to learn from all those whose practice eclipses mine, but they include
emerging poets in workshops I facilitate, young spoken word artists, and winners of poetry slams as well as more experienced poets, often women, who offer to read
a manuscript I’m preparing or who introduce me to a publisher likely to be interested in my subject matter.
Poetry is on the move to a world where learning is a two-way street. If you miss me from what Emily Dickinson called the “admiring bog,” look for me among the
poets who learn from each other as they go, who learn how to practice their art, how to connect poetry with community.
Margaret Rozga has published four books of poetry, most recently Pestiferous Questions: A Life in Poems (2017), written with the help of a Creative Writers Fellowship at the American Antiquarian Society.
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GOVERNMENT NOTES
$$ NEWS FROM THE CAPITAL
There’s good news and bad news for the arts from Washington,
D.C. this month.
The good news is that Senate Appropriations Chairman Thad
Cochran and Senate Interior Appropriations Subcommittee
Chairman Lisa Murkowski (both Republicans) have decided
to ignore White House efforts to eliminate the National
Endowment for the Arts and the National Endowment for the
Humanities. They are restoring full funding of $150 million
each in the fiscal 2018 budget. The dollar amount remains to be
worked out between the Senate and the House within the month.
But the bad news is devastating. It looks like the Tax Bill is on the
verge of passage. According to Americans for the Arts, this bill is
damaging on several levels:
Overwhelming majority of taxpayers would no longer have access
to make tax-deductible charitable contributions. That charitable
tax deduction would be limited to the wealthiest 5% of taxpayers.
Entertainment, amusement, recreation and membership dues
expenses related to a business purpose or meeting would be repealed.
Doubling exemptions and ultimate full repeal of the estate
tax, which has historically generated major gifts to charities.
Elimination
of
the
teacher
supplies
and
instructional
materials
deduction.
Repeal of options to treat musical compositions
and copyrights in musical works as capital assets.
Repeal
of
the
historic
tax
credit.
REGULATING TOUR BUSSES
The City of Los Angeles is in the process of developing regulations
governing tour busses. Proposed requirements include forbidding
the use of electronically amplified sound to communicate with
passengers on unenclosed vehicles unless passengers listen
with individual headsets or headphones. The Department of
Transportation is working with the police and fire departments
and other city agencies on a list of routes or streets to be deemed
unsafe for tour busses to operate on.
The effort is being moved through the City Council by
Councilmember David Ryu, who represents the Hollywood Hills
area, which is heavily impacted by sightseeing vehicles.
At a recent City Council Transportation Committee meeting,
Councilmember Nury Martinez wanted it made clear that the
matter is not only a nuisance concern, but also a serious issue
regarding public safety.
“Those are pretty narrow hillsides,” said Councilmember
Martinez. “I’ve seen these tour busses get up in these tight
hillsides, and it’s tight to get by them. It’s very dangerous.”
“It’s not just the tour busses that are driving on the roads,”
added Brian Gallagher of the Department of Transportation,
“It’s the tour busses that are parked in the one traffic lane
across the street from a scenic outlook and then unloading ten
pedestrians across the street right past a blind curve. If the tour
busses were not allowed to be there in the first place, we would
not have pedestrians, mainly from outside the city, crossing the
street where there’s a blind curve, not knowing that cars or even
speeding motorcycles are going to be coming around the corner
and not able to see them.”
Transportation Committee Chair Mike Bonin asked that other
areas of the City impacted by sightseeing, such as the Venice
canals and beach area, be included in studies toward an ordinance.
The issue will be brought back to the Transportation Committee
early in the new year.
CORRIDO DE BOYLE HEIGHTS
Fears that the iconic Corrido de Boyle Heights mural is about to
be destroyed have turned out to be unsubstantiated. In November,
posters on Facebook said that the owners of the building had
given 90 days notice of its demise and that new building tenants
want display windows instead.
But City Councilmember José Huizar posted on the Boyle
Heights Beat Facebook page and retweeted that the City’s
Department of Cultural Affairs has found that there are no
foreseeable changes to the mural wall.
The 1983 mural, located at the corner of North Soto Street
and Cesar Chavez, was created by East Los Streetscapers:
David Botello, Wayne Healy, and George Yepes, assisted by
Paul Botello, David Morin, and Ismael Cazarez. It depicts local
musician Margarito Gutierrez playing a fiddle and musician/
actor El Piporro playing an accordian while local residents feast
and dance.
QUETZALCOATL MURAL PROJECT
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City Councilmember Gilbert Cedillo has announced that his
office and the Department of Cultural Affairs have granted
$5,000 toward the restoration of Highland Park’s Quetzalcoatl
Mural.
The mural, located at 6039 North Figueroa Street, is officially
titled “Mexico-Tenochtitlan: A Sequence of Time and Culture.”
It was created by the Quetzalcoatl Mural Project beginning in
1996, after the project’s founding director, Anthony Ortega, lost
his friend Daniel Robles to street violence. The mural design was
designed by four artists: Andy Ledesma, Eloy Torrez, Anthony
Ortega, and Daniel Marquez. It depicts the cultural heritage of
Mexican-American history.
AMERICAN INDIAN HERITAGE MONTH
The Los Angeles City Council marked American Indian
Heritage Month at the November 3 council meeting.
This year’s honorees includes noted figures in the fields of cultural
activism, design, and athletics. Councilmember Mitch O’Farrell
said of the honorees that, “They truly embody this year’s theme of
strength and resistance through heritage and unity.”
Honoree Ronald Philip Andrade was honored posthumously.
Mr. Andrade was a member of the La Jolla Band of Luiseño
Indians and served as the Executive Assistant of the Los Angeles
City/County Native American Indian Commission for 20 years.
Honoree Bethany Yellowtail, of Apsaalooke (Crow),
Tsetsehestahese, and So’taeo’o (Northern Cheyenne) tribal
heritage, is the founder and CEO of the B. Yellowtail line
of clothing and wearable art.
“In a world where indigenous images are often stolen
and misappropriated,” said Councilmember O’Farrell,
“Bethany serves as an unapologetic arbiter of authenticity.”
Honoree Ashton Taylor Locklear, a member of the
Lumbee Tribe, was a member of the gold-medal U.S.
Gymnastics Team at the 2014 World Artistic Gymnastics
Championships and was an alternate for the 2016 U.S.
Gymnastics Team at the Summer Olympics.
“My big goal in life—other than to go to the 2020 Tokyo
Olympics—is to inspire native youth,” said Ms. Locklear.
SELF-HELP GRAPHICS AND ART
The City Council’s Economic Development Committee
has approved the sale of the building that has housed Self
Help Graphics and Art since 2011 to that agency, The
Boyle Heights building is owned by the successor agency
to the defunct Community Redevelopment Agency.
Within two years of receiving the property, SHGA must submit
a property redevelopment plan to the City which identifies
its plan for either the adaptive reuse of the existing building
on the property as a mixed-use facility or the construction of
a new mixed-use building that is consistent with the former
redevelopment agency’s planning documents, advances the
mission and programmatic objectives of SHGA, and meets the
City’s economic development goals. A portion of the sale price
will be met by a loan from the City to the non-profit arts agency.
Founded in 1970, Self Help Graphics and Art is a cornerstone
of Eastside arts, dedicated to the production, interpretation,
and distribution of prints and other art media by Chicana/o
and Latina/o artists, and host to a wide variety of communityfocused cultural programing.
LINCOLN HEIGHTS JAIL
The City of Los Angeles has chosen a developer for the
dilapidated Lincoln Heights Jail. Lincoln Property Company
has proposed an adaptive reuse of the historic site that includes

The Lincoln Heights Jail

manufacturing space for creative workers, commercial space,
and live-work units. The company owns a space across the street
from the jail, where is intends to develop affordable housing and
commercial space. With two properties, the company is strong
on relationships to the surrounding community, including access
to the Lincoln Heights/Cypress Park Gold Line Station and
the Los Angeles River, and the inclusion of an amphitheater
and possible street festivals and activities.
Lincoln Property Company is a national real estate firm. The
adaptive reuse is being designed by Rios Clementi Hale Studios,
based in Los Angeles.

Corrido de Boyle Heights by East Los
Streetscapers: David Botello, Wayne Healy, and
George Yepes

Quetzalcoatl Mural Project

American Indian Heritage Month 2017 at Los
Angeles City Hall (photo: Councilmember
O’Farrell’s office)

Self Help Graphics and Art
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MORE TATTOOS
Lady Viola, billed as the most
beautiful tattooed woman in the
world. Many of her tattoos were
created by Brooklyn tattooer Frank
Graf in the early 1920s, and included
a series of celebrity portraits such as
Charlie Chaplin and Abraham Lincoln.

Edward “Chuco” Caballero,
famous collector of
black-and-gray tattoos.
Described by tattoo
artist Franco Vescovi as
“Instagram before there
was Instagram.”
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Lena Moross and Anna Stump at MuzeuMM
Curated by Matt Gleason
Two Southern California painters bring a contemporary perspective to the traditional artistic subject matter of the nude at
MuzeuMM Gallery
Lena Moross delivers a tasteful juxtaposition of the nude and the clothed, pairing same-sex couples in poses that reveal more about
the judgemental condition of the viewer than of the subject.
“The paintings I made for BUTTNEKKID,” says Anna Stump, “are mostly inspired by a stack of Playboy Magazines I borrowed
from my studio mate. I grew up in the 1970s, exposed to nudes from Playboy, courtesy of an uncle. I’m charmed by the awkward,
pre-Photoshop poses, the tans, the naiveté, the non-surgically enhanced bodies. The porn is almost wholesome. The male sketches—earnest, goofy—are also referenced from the magazine ads and editorials.”
Curator Mat Gleason describes the show as, “about the female gaze and the agency (a fancy academic term meaning "personal
power") of disrobing.
Buttnekkid
curated by Mat Gleason
MuzeuMM
4817 West Adams Boulevard
www.muzeumm.com
Lena Moross

Anna Stump
Both artists and a bed to contemplate the art from.

CITY SEEKS PATH TO AFFORDABLE HOUSING
FOR ARTISTS
As artists are finding themselves forced out of rapidly changing neighborhoods such as Los Angeles’
Arts District, the City Council is beginning to look at ways to stem the tide of artist departures.
On November 21, the City Council’s Planning and Land Use Management (PLUM) Committee heard
a motion by Councilmember José Huizar, who represents the Arts District as well as other arts-rich
neighborhoods such as Highland Park and Boyle Heights, that will hopefully lead to an ordinance
declaring artists an eligible category for targeted affordable housing and to establishing an artists’
affordable housing program in the City.
Councilmember Huizar’s motion notes that the City is facing both a housing crisis and a development
boom, with development pressures pricing artist out of longtime neighborhoods.
“We are looking for concrete ways to address displacement,” said Councilmember Huizar.
While there are local, state and federal laws governing preferences in housing, representatives of the
Housing and Community Investment Department and the City Attorney’s Office have not found any
insurmountable impediments to affordable housing earmarked for artists. The trickiest challenge may lie
in the Unruh Act, state legislation that specifically outlaws discrimination. Deputy City Attorney MeiMei Cheng told the PLUM Committee that the City would have to be able to defend a preference for
artists based on hard data.
The Arts District
“Time is of the essence,” said Councilmember Huizar.
Councilmember Huizar asked for a report back from staff with additional information that the Councilmember hopes will lead to an ordinance soon. The motion is also pending
before the City Council’s Housing Committee.
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BREAST IN SHOW: VIEWING BREAST CANCER’S IMPACT THROUGH ART
Corinne Lightweaver
Artist Corinne Lightweaver was diagnosed with breast cancer in 2010. Her exhibit “Breast in Show:
Viewing Breast Cancer’s Impact through Art,” at the Keck School of Medicine at USC, portrays her
journey of healing. Ms. Lightweaver found collage and assemblage the best way to access her journey
with cancer. Previously a painter, she felt a new medium allowed her more latitude than her previous
artistic expression.
Ms. Lightweaver told LA Art News, “My diagnosis of breast cancer, four years after being treated for
lymphoma, was the catalyst for returning to my art studio. Following a bilateral mastectomy, the sevenmonth period of wearing expanders—balloons of saline—under my skin to stretch it in preparation
for the implants was grueling. I had to juggle the pain, the foreign objects in my body, and the new
borders of my femininity and sexuality as a woman and a lesbian. As I worked with materials and let my
unconscious lead the way, I encountered the complicated mix of horror and wonder that is at the core of
surviving breast cancer.”
The resultant work is a mixture of directly confrontational images about cancer, featuring knives and
blood, with other images like fruit still lifes, which look serene, yet look breast-like.
“The tactile nature of handling materials like nubby woven textiles, smooth satin, and supple suede
seduced me into forming images through fabric collage,” said Ms. Lightweaver. “I gave myself over
Corinne Lightweaver, Strange Fruit, 2008, Leather and cloth
to the ‘not knowing’ and images began to
on paper, 11x14 in.
appear without me willing it. Once I became
comfortable with fabric collage, paper collage
followed. Many of the paper collages borrow
from that experience because I work a lot with texture even though the medium forms a flat surface.
“My hope as an artist is to challenge viewers to see the unexpected and extraordinary in what they may assume to be
commonplace. The collection of art in this show was characterized once as ‘Betty Crocker meets Ziggy Stardust.’ It is at
once whimsical and edgy, tragic and comic, medically graphic and earthily sexual.
“My work excavates and exhumes my unconscious fears and remaps the changing contours of my body. The medium is
integral to the excavation process. My previous work focused on expressionist paintings of wildlife but as my focus changed
to interior exploration following diagnosis, the materials and methods changed, too. The new materials—discarded fabric
scraps, found objects—and new methods—cutting, pasting, and piecing—comprised the best storytelling method for
piecing a body and a life together again.”

Corinne Lightweaver
“Breast in Show: Viewing Breast Cancer’s Impact through Art”
Through January 5
Hoyt Gallery, Keck School of Medicine at USC
Keith Administration Building (KAM), Hoyt Gallery (Basement Level)  1975 Zonal Avenue , Los Angeles
Gallery Hours. M-F 8 a.m.-6 p.m.
www.corinnelightweaverstudio.com
Corrine Lightweaver, Still Life with Knives,
2008, Acrylic, paper, leather, and trimming on
paper, 14x11 in.
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Scott Froschauer

Twenty custom street signs sponsored by the City of Glendale invite the viewer to think about the role of public space in a City
and to appreciate the moment.
A map is available at www.thewordonthestreet.com.

Brand Park

Casa de Adobe

Central Park

Shoebox PR

RESONANCE

An exhibit of works by Guadulesa
Guadulesa Rivera has become known for abstract or loosely figurative works of
art, which reflect spontaneity, strong rhythm, texture and color blends.
The artist often engages the resonant vibrations of music during the creation
of her visual pieces. She meditates with the five healing tones of her Tsalagi
(Cherokee) ancestors, or with recorded music, especially jazz. She has also
painted in live performance with jazz musicians.
The painting “Atlantis Reborn” represents lessons in sound and physics taught
by the Atlantians when they escaped the demise of their land. Some settled
with the group known today as Mayans. Others traveled up the coast to settle
with the Tsalagi.
“We understand that all form resonates with sound,” says Guadulesa. “Our
ancient cultures lived with that knowledge and made it part of their ritual
Guadulesa Rivera, Atlantis Reborn (detail)
ceremony for healing and balanced communities.”
As Guadulesa works with sound, as a medium, she strives to live in the moment,
allowing the tones to resonate throughout the space and her body, onto the
canvas. She focuses on the canvas to allow colors, textures and line to direct her vision. The artistic choices reveal a play of energy and rhythms. Often using a very wet
palette, she feels that the sound environment influences the drying patterns of her paintings.
The prints on canvas in this exhibit represent details of larger paintings which were created with single tones or in live performances.
Resonance
Artworks by Guadulesa Rivera
Arroyo Arts Collective at Avenue 50 Studio
131 North Avenue 50
Opening Saturday, December 9, 7-10 p.m., in conjunction with NELAart Second Saturday Gallery Night
Through January 6
www.arroyoartscollective.org
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The Magic of Transformation at MorYork Gallery
As days got shorter and nights got colder, our medieval ancestors turned to alchemy, the magical process of the transforming
common matter into something fabulous, to ensure their survival and bring prosperity.
In what has become a December tradition, five local artists will carry on that tradition for a sixth year with “Alchemy 6 x 5,”
December 9 and 10 at MorYork Gallery in Highland Park.
Enamored of the human form, Ruth De Nicola rescues and reassembles old dolls, statues, and pictures. Asking views to consider
the human condition, Ms. De Nicola believes “once curious, a path opens,” and that one should “look until you see.”
Cidne Hart photographs in museums and botanical gardens in her international travel. Awed and inspired by the early scientists/
alchemists, she transforms her images into etchings, books, and cyanotypes. She is currently printing 4-color silkscreens of
historic greenhouses.
Mixed media/textile artist Mavis Leahy’s current series, “Chronicles of the Ramble,” reflects her deep admiration of nature’s
alchemy. She “examines the familiar to delve into the unknown.”
Betty Wan Hamada, a mixed-media artist, creates collages and assemblages that explore alchemical metamorphosis and mystic
thought, creating golden vignettes from a variety of sources using recycled materials.
Frank Whipple is a collage artist working primarily with elements hand-cut from vintage paper ephemera, occasionally
incorporating bits of vintage textiles and found metal into his compositions, suggesting fantasy worlds, dreamscapes, and
alternative mythologies. He combines the abstract and the figurative into hybrid forms both ancient and modern.
Clare Graham’s fascinating gallery is a perfect backdrop for the mysteries of alchemy. His cavernous space showcases his art
created entirely of repurposed materials and found
curiosities.
Alchemy 6 x 5 is an opportunity to experience wonder and
magic through art.

Ruth De Nicola, Emanation

Alchemy 6 x 5
MorYork Gallery
4959 York Boulevard, Highland Park
Saturday, December 9, 8 a.m.-1 p.m., coinciding with a
vintage sidewalk market
Saturday, December 9, 6-10 p.m., as part of NELAart
Second Saturday Gallery Night
Sunday, December 10, noon-4 p.m.

Cidne Hart, Arteuil Silkscreen

Mavis Leahy, Chronicles Coat

Betty Wan Hamada, May Blossom

Frank Whipple, A Further Adieu
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On the Secon
Elysian Valley,
art and eateri
the updated l

Northeast Los Angeles Arts Organization, Inc.

December 9, 2017 - 7pm - 10pm

(Individual Gallery Hours May Vary. CHECK Gallery
web sites for individual information. Just because a
gallery is listed does not mean it’s open this month)

38. Highland Cafe
5010 York Blvd.
323.259.1000

1. Avenue 50 Studio
131 No. Avenue 50
323. 258.1435
avenue50studio.org

20. Toros Pottery
4962 Eagle Rock Blvd
323.344.8330
torospottery.com

2. Bike Oven
3706 No Figueroa

21. Kinship Yoga/Wonder Inc.
5612 Figueroa St.

39. Kindness and Mischief
5537 N. Figueroa St.
www.kandmcoffee.com

3. Namaste Highland Park
5118 York Blvd.
www.namastehighlandpark.com

22. Tierra de la Culebra
240 S. Ave 57

40. Civil Coffee
5639 N. Figueroa St.

23. Cactus Gallery
@ Treeline Woodworks
3001 N. Coolidge Ave

41. Possession Vintage
5119 York Blvd.
www.possessionvintage.com

24. Huron Substation
2640 Huron Street
Los Angeles, CA 90065

42. The Situation Room
2313 Norwalk Ave.

4. Offbeat
6316 York Blvd
www.offbeatbar.com
5. Council District
Office #1
Gil Cedillo
5577 N. Figueroa St.
6. Future Studio
5558 N Figueroa St.
323 254-4565
futurestudiogallery.com
7. Collective Arts Incubator
1200 N. Ave 54
collectiveartsincubator.com
8. The Art Form Studio
5611 N Figueroa St.
Suite 2
www.theartformstudio.com
9. Vapegoat
5054 York Blvd.
323.963.VAPE
10. ETA
5630 N. Figueroa St.
11. Adjunct Positions
5041 Coringa Dr.
12. Matters of Space
5005 York Blvd
www.mattersifspace.com
323.743.3267
13. Mi Vida
5159 York Blvd.
14. Vintage Tattoo Art Parlor
5115 York Blvd.
15. Antigua Coffee House
3400 N. Figueroa St.
www.antiguacoffeehouse.com
16. Align Gallery
5045 York Blvd.
www.aligngallery.com
17. Leanna Lin’s Wonderland
5204 Eagle Rock Blvd.
www.leannalinswonderland.com
18. The Rental Girl
4760 York Blvd.
http://therentalgirl.com
19. Mindfulnest
5050 York Blvd.
323.999-7969

DECEMBER 2017

25. Ball Clay Studio
4851 York Blvd.
ballclaystudio.com
26. MAN Insurance
Ave 50 Satellite
1270 N. Ave 50
323.256.3151
27. TAJ • ART
1492 Colorado Blvd.
www.tajartinc.com
28. The Greyhound
570 N. Figueroa St.
29. Urchin
5006 1/2 York Blvd.
30. Arroyo Arts Collective
@ Ave 50 Studio
131 North Avenue 50
arroyoartscollective.org
31. Living Room
5807 York Blvd.
livingroomhome.com
32. Vapeology
3714 N. Figueroa St.
323.222.0744
33. Pop-Hop
5002 York Blvd.
www.thepophop.com
34. Social Studies
5028.5 York Blvd.
35. Occidental College
6100 Campus
oxy.edu
36. The Glass Studio
5668 York Blvd.
www.theglassstudio.net
37. Earth Altar Studio
1615 Colorado Blvd
earthaltarstudio.com

43. Bookshow
5503 Figueroa St.
www.bookshow.com
44. Vroom Vroom Bitsy Boo
5031 B York Blvd.
45. The Quiet Life
5627 N. Figueroa St.
thequietlife.com
46. The “O” Mind Gallery
200 N. Ave 55
theomind.com
47. Apiary Gallery at
The Hive Highland Park
5670 York Blvd.
www.thehive.la
48. Rock Rose Gallery
4108 N. Figueroa St.
323.635.9125
49. Imperial Art Studios
2316 N. San Fernando Rd.
50. Pop Secret
5119 Eagle Rock Blvd.
51. Showboat
6152 York Blvd.
showboatgallery.com
52. Leader of the Pack
5110 York Blvd.
www.leaderofthepackvintage.com
53. Short Hand
5028 York Blvd.
shopshorthand.com
54. Curve Line Space
3348 N. Figueroa St.
Los Angeles, CA 90065

15

nd Saturday of every month galleries, businesses, and artists in Highland Park, Eagle Rock, Glassell Park, Cypress Park,
, and Lincoln Heights open their doors a little later in the evening and welcome visitors. Use this map for locations of
ies, grab someone you love, get some dinner, and enjoy some art. Friend NELA Art Gallery Night on Facebook for
last minute list.
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June Kim, Knots, Launch LA at Avenue 50
Studio

Todd Westover, Gabi Krauss, Guadulesa
Rivera, Barbara Sultan, Arroyo Arts Collective
Discovery Tour Preview Party, at Avenue 50
Studio

Sergio Teran, Not in LALA, at
Avenue 50 Studio

Robey Clark at Matters of Space

DECEMBER 2017

Adrian DeQuiros at Vapegoat

17

Kim Kei at Curve Line Space
Ernesto Vazquez, Sacred Remains, at
Avenue 50 Studio

Nadege Monchera-Baer, Dry
Dock, Launch LA at Avenue 50
Studio

Exploration in Color at Align Gallery

North East LA ALTARWALK at Mi Vida

Roderick Smith, Mythic Lands, Arroyo Arts
Collective at Avenue 50 Studio

Daphne Mangin, Tyler
Waxman, Arroyo Arts
Collective Discovery Tour
Preview Party, at Avenue 50
Studio

Sergio Teran, In the Blur, Not in LALA, at
Avenue 50 Studio
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Disease and draught have taken their toll on Southern California trees, and the Los Angeles County Arboretum
is not immune. Recently, the Arboretum lost a 150-year old Tasmanian Blue Gum. To commemorate the Blue
Gum and other lost trees, the Arboretum distributed wood from the trees to more than 100 area artists, who
then gave the wood new life through the creation of new objects of beauty. The results include sculpture, painted
wood, and functional objects ranging from musical instruments to spoons to furniture. Proceeds from sales will
go toward planting a new generation of trees.
Forces of Nature II
Curated by Leigh Adams
Through December 10
Los Angeles County Arboretum
301 North Baldwin Avenue, Arcadia
www.arboretum.org
Brian Carlson (front)

William Huse

Brenda Hurst

Ramon Rodriguez Crespo

DECEMBER 2017

19

CLASSES IN NELA

Besides being a haven for artists and creative types, Northeast Los Angeles is the home of a fine array of arts classes, especially the industrial arts, but
not limited to them. Below is a list of some of the businesses in the area that have classes. Do check with the facility to verify times and prices of their
classes. As we find more places we will bring that information to all of you.
Adam’s Forge
2640 N. San Fernando Rd.
Los Angeles, CA 90065
Adamsforge.org
You may email Nancy with questions at
blacksmithclasses@gmail.com
Please check their web site for a listing
of all of their classes and special events.
Check out a Discovery class.
The Glass Studio
5668 York Blvd.
Los Angeles, CA 90042
323.387.9705
info@theglassstudio.net
Check www.theglassstudio.com for a list
of glasses ranging from glass blowing and
torchwork to fusing and slumping and
jewelry making.
O&M Leather
www.ommleather.com
For information about scheduling email
them at ommeather@gmail.com
Toros Pottery
4962 Eagle Rock Blvd.
Los Angeles, CA 90041
323.344.8330
Blue Rooster Art Supply Company
blueroosterartsupplies.com
blue@blueroosterartsupplies.com
4661 Hollywood Blvd LA, CA 90027
(323) 302-5613
They offer a variety of art classes. Check
their web site for more information about
their classes and events.
Ave 50 Studio
131 No. Avenue 50
323. 258.1435
avenue50studio.org
Guitar Lessons. Check their web site
for more information for this and other
classes.

Molten Metal Works
3617 San Fernando Rd
Glendale, CA 91204
moltenmetalworks.net
Please check their web site for a listing of all
of their classes and special events. They’re in
a new location next to Community Woodshop.
Cool new space!
Rock Rose Gallery
4108 N. Figueroa Street
Highland Park, CA 90065
(323) 635-9125
www.rockrosegallery.com
Visit: Rock Rose Gallery News, Instagram
& Twitter
Ball Clay
4851 York Blvd.
Los Angeles, CA 90042
310.954.1454
ballclaystudio.com
Intermediate Ceramics Pottery Class
6 class sessions $240
Check web site for start date
A Place to Bead
2566 Mission St
San Marino, CA 91108
626.219.6633
aplace2bead.com
Find a variety of jewelry making classes,
including stringing and wirework.
Bullseye Glass
143 Pasadena Ave.
South Pasadena, CA
bullseyeglass.com
They offer a full range of kiln forming glass
classes as well as regular free artist talks.
Leanna Lin’s Wonderland
5024 Eagle Rock Blvd.
Los Angeles, CA 90041
323.550.1332

Community Woodshop
3617 San Fernando Rd
Glendale, CA 91204
626.808.3725
www.community woodshopla.com
These guys offer a wonderful selection
of classes from beginner to advanced,
membership, and private lessons. Please
check their web site for more
information and a list of classes.
Stained Glass Supplies
19 Backus Street
Pasadena, CA 91107
626-219-6055
Classes are ongoing
Barndall Art Park
4800 Hollywood Blvd.
Los Angeles, CA 90027
323.644.6295
http://www.barnsdall.org
Check they’re web site for upcoming
classes.
Los Angeles County Store
4333 W Sunset Blvd, Los Angeles, CA
90039 / 323-928-2781
Please check their web site for a
listing of all of their classes and
special events.
Sugar Mynt Gallery
810 Meridian Ave.
South Pasadena, CA
626.222.7257
sugarmynt.com
Paint and Pinot
Twice a month. Check their web site for
more detail.

Check Leanna’s web site for a current list of
workshops and events.

WINE OF THE MONTH
Larisa Code

Note: Create joy, one sip at a time.
Featured Wine: Union Sacre Gerwurztraminer Belle de Nuit
Color: Light orange
Varieties: 100% Gerwurztraminer
Vintage: 2016
Price: Under $20
Country: U.S.A.
Region: Santa Lucia Highlands, California
Orange wine is the new kale, it is the new black, it is the perfect wine for the L.A. lifestyle—you know the one: dogs barking, traffic, no parking, streets closed for filming, gentrification, liberal points of view, sunny days, beaches, the daunting Pacific Ocean, rent increases, extremely expensive yet intriguing exercise classes, famous people milling about amongst
us; c’mon, it is still kinda cool.
As I am a fan of surprises, this wine is special to me, as it is full of surprises. First off, the grape. You may assume Gerwurztraminer equals sweet. Not so. Union Sacre is rather dry and
has some nice acid to it as well. This is a wine that woos you immediately with its aromatic opening. Upon lifting the glass your nose is filled with the floral scents of orange blossom
and fresh crisp green (think nature). Once you begin your sip, the center of your tongue will pick up citrus and maple (in a great way), which then grabs the sides of your tongue and
slides to the back of your throat with an awesome tingle, not frizzante, less than that, and, something different. The acid hits second to last, and then you have a dry finish. But that
punch to the throat, which is not subtle, but more so than a sip of bourbon, is a great surprise. All of that joy, for merely taking a sip…you can’t go wrong. And, it costs less than most
yoga classes! So, basically, if you open this bottle with a friend, you are saving money…that is how my mind sees it anyway. Yes, yoga helps to escape the mayhem of life, but so does
wine. It is less healthy, maybe, but so be it, it works.
As this is technically a rosé, (sans pink), this time of year, alas, I recommend to drink it in the day. I know, it is tough having to open a beautiful bottle of wine in the sunshine. And
as I almost always prefer to be outside, that is what I must insist upon. This would be pleasurable at the beach, your stoop or maybe even sitting at Milkfarm, (2106 Colorado Blvd.
90041), which is where I purchased this little treasure. I immediately felt this would pair well with some hard cheese or goat’s cheese and crackers or bread. That is all you need.
And now more important aesthetics, to create the perfect wine imbibing scenario, as you will be drinking this in the day, outside, I have two choices as far as music, extremely different,
some old reggae, Lee Scratch Perry or, if you are feeling romantic, Gregory Isaacs, and maybe a spliff is part of that set-up, maybe not. Or, some lovely old Allman Brothers. (You may
say these are polar opposites, but they are two of my favorite styles of music…I cannot explain why, only embrace how they make me feel, and they feel like they are the perfect fit.)
As for the floral selection, it is fall, but feels like spring. But, we want to be aware of our seasonal selections…so a bunch of olive branches, mixed with lavender (with or without
blooms) and bay leaves would be spectacular.
This wine is the kind of wine that makes me long for the days with my friend Katya, before she moved away, sipping wine and guerrilla gardening in Highland Park. She would get
it, she would love it, and it would be daytime and it would be sunny, and we would be happy.
Special thanks to Liana at Milkfarm for taking the time to talk about wine with me.
Budmo!
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WHOLE ROASTED BUTTERNUT SQUASH WITH TOMATILLO-PEPITA SAUCE &
POMEGRANATE
For the squash:
1 whole butternut squash
1/8 cup pomegranate seeds
1/8 cup raw pepitas
For the sauce:
5-6 tomatillos, husks removed, cut into quarters
1/2 medium onion, cut into chunks
1 jalapeño, seeds removed, cut into large pieces (if you like it less spicy try half a
jalapeño)
4 garlic cloves, cut into quarters
2 tsp. cumin seeds
1 tsp. kosher or sea salt
1/2 cup loosely chopped cilantro
1/2 cup raw pepitas
1/4 cup water
1/2 lime, juiced
1-2 tbsp. nutritional yeast (optional, for flavor enhancement)
Additional sea salt and pepper to taste
Preheat oven to 400°F. Using the tip of a sharp paring knife, sturdy metal skewer, or tines of a fork, poke several holes all around the squash. Place the squash in an
oven proof baking dish, and place in the oven. Roast for about an hour, or until the entire squash is soft to the touch. The skin will brown and blister in places, and
that’s okay.
For the sauce, roast the tomatillos, onion, garlic, jalapeño, and cumin seeds in another baking dish. Roast at 400° F for 20-30 minutes, or until everything is
tender and simmering. When the tomatillo mixture is ready, put in the blender, along with the remaining sauce ingredients, and blend until it takes on a smooth
consistency. Set aside until you are ready to use it. The jalapeños will mellow out and blend in over time.
When the squash is ready, remove it from the pan, and let sit on the counter until it becomes cool enough to handle, but not too cold. Slice the squash into thick
slices, and gently peel away the skin from each slice of squash. The skin should come away fairly easily. If there are any seeds in the middle of each squash, you can
gently scrape them out of the center of the slice using a fork. But about half of the squash will be solid squash all the way through.
To serve, place some of the sauce on a plate, and place a couple slices of squash on the sauce. Sprinkle with some pomegranate seeds, and then some pipitas.
Sprinkle a little sea salt and fresh pepper on top before serving. You can also use the same assembly method and put together a platter to serve family style.
Great herbs to sprinkle on this for additional garnish are thyme, sage, parsley, rosemary, or marjoram.
Harvey Slater is a holistic nutritionist and chef residing in Highland Park. You can find more healthy recipes like this one on his blog: thewholedishblog.com
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By Jen Hitchcock

I moved to Los Angeles in 1990 from Connecticut. Twenty years old. I shared an apartment with the friend of a friend’s boyfriend who just happened to need a roommate at the time I was moving there. A person I had never met before. So, I didn’t really know a single soul here. I lived in Hollywood. I spent my first three months
here wearing out the soles of my shoes walking up and down every street in Hollywood and exploring the rest of LA by bus. I blasted Concrete Blonde’s “Free” album
on repeat in my ears compliments a Sony Walkman, let the bright white sun bake me and began to fall in love with this city. I had two guides that I followed to find
my way around this city. A Thomas Guide and The LA Weekly.
I picked up the Weekly religiously every week. I scoured the music section, the job listings to score weird telemarketing gigs to pay bills, learned about Tower Records,
Book Soup and stores like Wacko and Y Que, and Nana through the advertisements. The LA Weekly invited me to visit the underground, to explore. It was written
and put-forth by artists and oddballs that I felt kinship from afar with. It revealed a tantalizing slice of LA culture overlooked by those who only see this city as glossy
and full of plastic surgery. It was a paper written and put forth by those who actually lived and created the vibrant electric energy that buzzes between the cracks of
LaLaLand--where all the good stuff grows. The real shit. The LA Weekly helped make this city be my forever home, whether I physically live here or not.
Years after I moved here, an editor at the Weekly picked up my fanzine and reached out to ask me if I would like to freelance for their music section. I was blown
away and very excited. I wrote about all the bands I loved, discovered some new ones, made friends and became deeply immersed in the vibrant music scene here in
Los Angeles because of the LA Weekly. Plus, I was able to pay a few bills here and there.
It is heartbreaking to me that the LA Weekly is no more, bought up by what seems to be a bunch of money douche bags from Orange County who don’t think that
LA culture is “on par” with cities like New York and San Francisco. Douche bags who think the culture we are lacking can be found in barcades. It is heartbreaking
enough to think that twenty year olds now moving to our good city only know our sacred corners (like Hollywood and Vine, Santa Monica and La Brea, etc) as
“Jamba Juice” and “Petco” and “Target.” But now they will also pick up a paper that calls itself the LA Weekly but is actually a circular that reflects the blandification
and brandification of our city.
I can’t end on a sour note. I have to think back to what led me to becoming a music journalist, and helped define and shape my worldview… my fanzine. At this point
in time, more than ever, it is essential for zinesters to keep making publications and getting them out there. We need options, choices and alternatives to the LA
Weak-ly. We need lots of voices. It is up to the DIY community to get between the cracks and continue to underscore and report on the stuff that can’t be controlled
and constructed by douche bags with dollar signs in their eyes.

THE ONE-TEN
by Julie Macias

The call: Paul was in an accident. He didn’t make it.
You crashed on the south Avenue 43 exit;
that concrete snake of a highway took another friend,
more like brother. Time sped up
and folded into itself in the week that followedyour vigil, two birthdays, a wedding and the funeral
taking years off our own lives,
in celebration. I slow down when I pass the ramp
searching for traces of you in the bushes, a shattered
windshield and scarred tree catch my eye but nature
is already healing itself, erasing the moment,
as we fight to preserve your memory.
Copyright Avenue 50 Studio. From “Trees of Life,” a publication and
event in support of traffic safety and an end to pedestrian fatalities on
North Figueroa Street and in Los Angeles.

BOOK SHOW EVENTS
Friday December 8th 8pm
End of Year Cleansing: A Vodou Christmas Poetry Reading
Hosted by Ingrid Calderon
Featuring: Viva Padilla
Nik De Dominic
Ingrid Calderon
Jason Peabody
Timothy J Morris
Free
Tuesday December 12th 7pm-10pm
Zine & Meet 2
Zine Harder Holiday Edition!
A social event for ‘zinesters
Trade fanzines and tips!
Snack! Make stuff! Free
Wednesday December 13th 8pm
Angry Nasty Women
Feminist Writing Group
Woman-centered writing prompts $5 donation
Thursday December 14th 7pm-9pm
Silent Book Club
Hosted by Moni
Bring a book to read or get one at book show!
Wednesday December 20th 7:30pm-9:30pm
Historia “Extreme Discomfort”
Storytelling Free
Open late Christmas Eve. Closed Dec 25th, Tuesday Dec 26th &
Sunday Dec 31st
ONGOING EVENTS and WORKSHOPS
Collage & Cry
Monthly, every 1st Tuesday 7pm-9:30pm
Collage night
All materials provided Five dollar donation

Lines for Chagall, with Burden, Irwin and Rodin
By Stuart Rapeport

EAT ART OPEN MIC
Monthly, every 1st Friday 8:30 start!
Poetry and Prose Open Mic
8pm sign up
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ART HAPPENINGS AROUND LOS ANGELES
PRESENTED BY SHOEBOX PR
UPCOMING OPENINGS

8535 Warner Dr, Culver City, 90232
December 9th 5-8pm

Beyond Oy Too Scared to Ha-Ha I New Works by Marisa Takal
Night Gallery
2276 E 16th St, Los Angeles, 90021
December 2nd 7-10pm

I.e.
Flatline
6023 Atlantic Ave., Long Beach, 90805
Opening December 9th 6-10pm

Chenhung Chen, I Ching in America
Shoebox Projects
660 South Avenue 21 #3, Los Angeles, 90031
December 2nd 3-6pm

UC Riverside MFA Open Studios
1111 E Citrus Street #3 Riverside, 92507
December 9th 1-5pm

Every Breath You Take: Opening
Jason Vass
1452 E 6th St, Los Angeles, 90021
Opening December 2nd 6-9pm

Open Studios: West Adams
West Adams District
323/213, Los Angeles, 90018
December 10th 12-3pm

To December 9th
Gilded Horizon - Group Show
KP Projects
170 S La Brea Ave, Los Angeles, 90036
To December 9
In Order of Appearance - Curated by Dylan Palmer
Charlie James Gallery
969 Chung King Rd, Los Angeles, 90012
To December 9th
Memory Foam
Eastside International / ESXLA
602 Moulton Ave, Los Angeles, 90031
To December 9th

Rubén Ortiz Torres solo opens
Royale Projects
The First Annual TSALA / Monte Vista Projects Holiday Raffle 432 S Alameda St, Los Angeles, 90013
To December 10
Iciro Irie, Garmonbozia Sagrada
1206 Maple Ave, 5th floor Los Angeles, 90015-2604
David Dimichele
December 10th 4-8pm
Mistakes
Helen Rebekah Garber, Thaumaturgy
gallery ALSO
DENK Gallery
Hotels/Motels (Unofficial Art Fair 2017)
3754 N. Mission Rd, Los Angeles, 90031
749 E Temple Street, Los Angeles, 90012
Lafayette Hotel, Swim Club & Bungalows
To December 11
Opening December 2nd 6-8pm
2223 El Cajon Blvd, San Diego, 92104
December 15th and 16th
Rotem Reshef “Time Traveler” opening reception & artist talk
Infinite Content
University of La Verne
Brainworks Gallery
2017 Open Show
1950 3rd St, La Verne, 91750
5364 W Pico Blvd, Los Angeles, 90019
Los Angeles Art Association/Gallery 825
To December 15th
Opening December 2nd 5-8pm
825 N La Cienega Blvd, West Hollywood, 90069
Opening December 16th 6-9pm
Adam Beris: Soft Bananas
Logan Creative Open Studios
Fabien Castanier Gallery
Logan Creative Studios
David LaChapelle at TASCHEN Store Beverly Hills
2919 La Cienega Blvd, Culver City, 90232
800 East Washington, Santa Ana, 92701
TASCHEN (Beverly Hills, CA)
To December 16th
December 2nd 2-7pm
354 N. Beverly Drive, Beverly Hills, 90210
Opening December 17th 6-10pm
The Great Wall of Los Angeles
Murals of the Gabba Art District
CSUN Art Galleries
Gabba Gallery
ONGOING EXHIBITIONS
18111 Nordhoff St, Northridge, 91330
3126 Beverly Blvd, Los Angeles, 90057
To December 16th
December 2nd 10-1130
Erika Lizée - Solo Exhibition
Los Angeles Art Association/Gallery 825
Lynda Benglis at Blum & Poe
NINE
825 N La Cienega Blvd, West Hollywood, 90069
Blum & Poe
The Hangar Gallery at Santa Monica Art Studios
To December 1st
To December 16th
3026 Airport Ave, Santa Monica, 90405
Opening December 2nd 6-9pm
Shula Singer Arbel
Pacific Standard Time: LA/LA - Video Art in Latin America
Monica Film Center
LAXART
Open Studios Tour 2017 Alta/ Pasadena
1332 2nd St, Santa Monica, CA 90401-1103
7000 Santa Monica Blvd, West Hollywood, 90038
1465 E Mountain St, Pasadena
To December 1st
To December 16th
December 2nd and 3rd 11-5pm
Drench by Amy Green
Phyllis Green “Life After Life After Life”
Open Studios
PØST
Chimento Contemporary
Hawthorne Arts Complex
1206 Maple Ave, Los Angeles, 90015
622 S Anderson St, Spc 105, Los Angeles, 90023
13040 Cerise Ave, Hawthorne, 90250
To December 2
To December 16th
December 2nd 6-9pm and 3rd 2-6pm
Nano Rubio - ‘Tribe’
‘Self-Portrait’ by Alex Israel
Palmette
LAUNCH LA
Mixografia®
Basement Projects
170 S La Brea Ave, Los Angeles, 90036
1419 E Adams Blvd, Los Angeles, 90011
207 North Broadway, Santa Ana, 92701
To December 2
To December 16th
Opening December 2nd 6-10pm
Seismic Shift - Confronting Catastrophe
Wishlist 5
Patrick Martinez: America is for Dreamers
Avenue 50 Studio
Gabba Gallery
Vincent Price Art Museum
131 N Avenue 50, Los Angeles, 90042
3126 Beverly Blvd, Los Angeles, 90057
1301 Avenida Cesar Chavez, Monterey Park, 91754
To December 2
To December 16th
Opening December 2 5-7pm
Space Angels | Bunnie Reiss Solo Exhibition
Art Moura Opening at The Good Luck Gallery
Petit Four, An Exhibition of Small Abstract Work
Superchief Gallery L.A.
The Good Luck Gallery
Studio C Gallery
739 Kohler St, Los Angeles, 90021
945 Chung King Rd, Los Angeles, 90012
2349 S Santa Fe Ave, Los Angeles, 90058
To December 2
To December 17th
Opening December 2 6-9pm
Alex Couwenberg | Artist Reception
Triple Art Opening: Dortort Center for Creativity in the Arts
Ron English / Miho Hirano / Attaboy, Lauren Marx & Relm at SCAPE: Southern California Art Projects & Exhibitions
Hillel at UCLA Community Events and Programs
CHG
2859 E Coast Hwy, Corona del Mar, 92625
574 Hilgard Avenue, Los Angeles, 90024
COREY HELFORD GALLERY
To December 3
To December 17th
571 S Anderson St, Los Angeles, 90033
Opening December 2nd 7-11pm
brittle peace
Eduardo Sarabia: Drifting on a Dream
NowSpace
The Mistake Room
Space vs. Time
5390 Alhambra Ave, Los Angeles, 90032
1811 E 20th St, Los Angeles, 90058
Coaxial
To December 3
To December 19th
1815 S Main St, Los Angeles, 90015
Opening December 2nd 8-11pm
Juan Downey: Radiant Nature
The ShowRoom presents “Everything Must Go!”
Los Angeles Contemporary Exhibitions
1624 Wilshire Blvd, Santa Monica, 90403-5508
Static at Durden and Ray
6522 Hollywood Blvd, Los Angeles, 90028
To December 22nd
1923 S. Santa Fe Ave, Los Angeles, 90021
To December 3rd
Opening December 2 4-7pm
Merion Estes “Dispatches from the Frontlines”
Hover, Vibrate, Swell, Reverse
CB1 Gallery
Thinkspace Art Opening with DALEK (aka James Marshall)
Tiger Strikes Asteroid Los Angeles
1923 S. Santa Fe Ave., Los Angeles, 90021
6009 Washington Blvd, Culver City, 90232
1206 Maple Avenue, 5th fl. 523, Los Angeles, 90015
To December 22nd
Opening December 2nd 6-9pm
To December 3
Western Hotel Museum New Exhibition Launch
557 W Lancaster Blvd, Lancaster, 93534
December 2nd 10-4pm
Biomythography: Currency Exchange Opening Reception
California Lutheran University | William Rolland Gallery of
Fine Art
160 Overton Ct, Thousand Oaks, 91360-2691, United States
Opening December 3rd 3-5pm

WHEN ICE BURNS, opening reception
Porch Gallery - Ojai
310 E Matilija St, Ojai, 93023
To December 4th

“Portraiture - An Exhibition” Curated by Shane Guffogg
Orange County Center for Contemporary Art
117 N Sycamore St, Santa Ana, 92701
To December 22

MAN UP! Masculinity in Question
Cerritos College Art Gallery
11110 Alondra Blvd, Norwalk, 90650
To December 5th

Andrew Brischler “Lonely Planet” Opening Reception (Los
Angeles)
Gavlak
1034 N Highland Ave, Los Angeles, 90038
To December 23

Open House for Johanna Wagner, artist-in-residence
BoxoProjects
62732 Sullivan Rd, Joshua Tree, 92252
December 3rd 3-6pm

What we saw of it | An Installation by Suvan Geer
Begovich Gallery
800 N State College Blvd (Arts Drive), Fullerton, 92831
To December 7th

Randi Matushevitz at huz Galleries
HuZ galleries
341 W 7th St, San Pedro, 90731
Opening December 7th 6-10pm

Tiny Steps: A Mini Retrospective, works by Lavialle Campbell
Los Angeles Southwest College Gallery
1600 West Imperial Highway, Los Angeles, 90047
To December 8

GHOST Prints - Karim Shuquem 2017
Last Projects
206 S Ave 20, Los Angeles, 90028
Opening December 8th 7-10pm

“There is no elephant in this room.”
Open Mind Art Space
11631 Santa Monica Blvd, Los Angeles, 90025
To December 8

Graduate Open Studios
UCLA Graduate Art Studios

Exposed: The Female Lens in a Post-Identity Era?
California Museum of Art Thousand Oaks - CMATO
1948 Thousand Oaks Blvd., Thousand Oaks, 91362
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B A C K S P A C E / D E L E T E new works by Nike Schroeder
Walter Maciel Gallery
2642 S La Cienega Blvd, Los Angeles, 90034

continued on page 23

SUPPORT YOUR LOCAL ARTIST

23

by Tomas J. Benitez

When we study an ancient society, we start with what remains of their art, architecture and culture. Oh sure, there might be some remnants of thought like the prevailing holy book
of the civilization we are uncovering, but for the most part, it is the art, architecture and culture that leaves behind the most resonant clues of a former society. We classify their
progress as a people based on the evidence of civility. Crude tools, crude people. Nice things, like statues and urns and maybe a pyramid or two, nice culture, an advanced civilization.
The remnants of this society are likely to be a cell phone and earbuds. Once they uncover the rabble left behind after the next nuclear war, we will be rated based on the nice things we
left behind. This alone is reason enough to support artists, writers, performers and the creatives of our society, just to make us look good in the afterglow. Sadly, our society functions
in direct opposition to supporting artists in the manner they should be treated. If I hear one more time somebody asking an artist to do something for exposure, I will expose the
knuckle sandwich at the end of my arm. Artists need to eat too. You cannot identify a group of people who are more generous with their time, energy, creativity, materials or wisdom
than artists. Go on, try, I’ll wait. Yet as much as we value them as a resource, we don’t pay them nearly what we should.
When I become King of the World, I am going to run an arts grants giving program that will go like this: Those with the least, get the most. Artists first, then the small, grass roots
groups, including collaboratives and all the weird ass things small groups of artists keep coming up with to call themselves nowadays. Then, the mid-sized, the hardy stock of our
art world. Then after that, the majors, because the mainstream arts need love too. And finally the megas, the holy temples of the art. Not that I don’t appreciate the megas of the art
world, I most certainly do, we all do, even if they spend money on things like, a giant big ass rock, or yet another annual Nutcracker or Christmas Carol; “fun for the entire family.”
But they have so much more sources
and resource available for support. I am interested, as King of the World, in redistributing the wealth. Oh wait, I may not last a long time as a real king if I thinking up stuff like that.
Ah well.
Here is what I can do in the interim, something we can ALL do this holiday season, I can support an artist by buying some art. I can gift a set of tickets to a play, I can buy books
from a local writer or poet, especially the poets, so many of them, all broke. I can buy ceramics, or hand made jewelry, or a small sculpture, or a painting, and I can keep it or give it
away as a unique gift that will be certain to make you popular with the family. (“Oh Uncle Beano, you always gives us such uh, unusual gifts. What is it?”) I love to, and I’d rather do
that than give somebody a Target gift card, even though they have that cute little dog on them.
Seriously, we can and must support our creative class, treat ourselves to gifts that will be laden with thought and meaning and good will. Support your local arts groups too and even
consider giving a gift to a non-profit; they are remarkably adept and taking your donation and leveraging the value of the amount.
A starving man is walking along the road and he finds a yen on the path. He decides to buy himself a bowl of rice, with half of the yen, and a piece of art with the other half.
The rice vendor asks him, “Why did you buy the art?, you were so hungry.” The starving man says, “The rice was to feed my stomach, but the art is to feed my soul.” ( Japanese proverb.)
Feed your souls this holiday season, support local artists.
(Tomas Benitez was born and raised in front of a TV set in East L.A. His film SALSA: The Movie was produced in 1988. He has also written for Fred Roos, Starz
Encore Films, CBS, and several other producers. In recent years he has written extensively about East Los Angeles including an ongoing, online saga about his
home life, titled “The Gully”. Several of his stories about East L.A. and The Gully have been published by Blue Heron in an anthology of new American fiction,
and he is editing two addition collections to be published in 2018. Tomas is the former Executive Director of Self Help Graphics & Art.)
continued from page 22
To December 23
Christian Rex van Minnen - Artist Opening
Reception
RICHARD HELLER GALLERY
2525 Michigan Ave, B-5A, Santa Monica,
90404
To December 23
Jeffrey Milstein LANY
Kopeikin Gallery
2766 S La Cienega Blvd, Los Angeles, 90034
To December 23rd
Lotte Jacobi | Photogenics
Von Lintel Gallery
2685 S La Cienega Blvd, Los Angeles, 90034
To December 23rd
Ghetto Gloss | The Chicana Avant-Garde,
1980-2010
Bermudez Projects
1225 Cypress Avenue, Los Angeles, 90065
To December 30
Alison Blickle ~ Supermoon
Five Car Garage
To December 31st
Art in Place.
433 Pine Avenue, Long Beach, 90802
To December 31
Nervously Engendered: The Art of Gerardo
Velazquez
Coagula Curatorial
974 Chung King Rd, Los Angeles, 90012
To December 31st

Channing Hansen ‘Fluid Dynamics’ Opening
Reception
Marc Selwyn Fine Art
9953 S Santa Monica Blvd, Beverly Hills,
90212
To January 6
Gala Porras-Kim: An Index and Its Histories
Commonwealth and Council
3006 W 7th St Suite 220, Los Angeles, 90005
To January 6
David Krovblit “Shells” | John Nyboer “The
Real Future”
Lois Lambert Gallery & Gallery of Functional
Art
2525 Michigan Ave, Santa Monica, 90404
To January 6
Heather Gwen Martin / Deborah Butterfield
Opening Reception
L.A. Louver
45 N Venice Blvd, Venice, 90291
To January 6, 2018
Rick Reese: Shelter - Exhibition Opening
Reception
The Reverberations of Causes and the Avalanches of Creation
Rooted - Exhibition Opening Reception
Irvine Fine Arts Center
14321 Yale Ave, Irvine, 92604
To January 6, 2018
Museums
LOS ANGELES COUNTY MUSEUM OF

ART (LACMA)
A Universal History of Infamy
To February 19th, 2018
Chagall: Fantasies for the Stage
To January 7th, 2018
Sarah Charlesworth: Doubleworld
To February 4, 2018
Playing with Fire: Paintings by Carlos Almaraz
To December 3rd
On the Move: A Century of Crossing Borders
To January 28th, 2018
UCLA Hammer
Radical Women: Latin American Art, 19601985
To December 31st
Andrea Buttner
To January 7th, 2018
Tabaimo
To December 3rd, 2017
MOCA
Anna Maria Maiolino
To November 27th, 2017
BROAD
Yayoi Kusama: Infinity Mirrors
Jasper Johns: ‘Something Resembling Truth’
Feb 2018 to May 2018
GETTY
Happy Birthday, Mr. Hockney
To November 26th
Artist Talks:
Erika Lizée - Conversation with the Artist
Los Angeles Art Association/Gallery 825
825 N La Cienega Blvd, West Hollywood,

90069
Opening November 29th 7-9pm
Seismic Shift - Confronting Catastrophe
Curator walk-through
Avenue 50 Studio
131 N Avenue 50, Los Angeles, 90042
December 2nd 4-5pm
Abel Alejandre & Ken Gonzales-Day: Artist
Talk and Tour
Lancaster Museum of Art and History MOAH
665 W Lancaster Blvd, Lancaster, 93534
December 3rd 1-4pm
Lineage Through Landscape: Fran Siegel Gallery Talk
Fowler Museum at UCLA
308 Charles E Young Dr W, Los Angeles,
90095
December 3rd 3-4pm
In Conversation: Thelma Golden and Gary
Simmons
California African American Museum
600 State Drive, Exposition Park, Los Angeles,
90007
December 13th 7-9pm
Los Angeles Art Fairs:
LA Art Show
January 10-14
Art LA Contemporary
January 25-28
StARTup Art Fair
January 26-28
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“MI VIDA HOY (VEY)” A HALF-ACT PLAY
by Florence the Dog of READ Books

INTERIOR READ BOOKS; Afternoon FLORENCE, a black Australian Shepard dog, sits perched like a cat atop a brown couch, almost silhouetted against a window that
looks out on the cars passing by on sunny Eagle Rock Boulevard. Florence shifts & clears her throat.
FLORENCE
Ruff. Ruff ruff. (“Ahem. Walk me.”)
FLORENCE’S POINT-OF-VIEW Seated behind his desk, a tall, unshaven biped stares disinterestedly back at Florence. He shrugs at her and then picks up a book. He
pretends to read it. We hear a door open & he glances up disinterestedly from his fake reading. The invasive din of traffic infiltrates the bookstore.
DISINTERESTED FAKE READER’S POV A mustachioed man in a feces-brown UPS uniform stands in the doorway with his tiny mouth ajar. Off camera, Florence
barks. The slack-jawed delivery man turns his delayed attention toward the couch.
FLORENCE
Ruff. Ruff ruff ruff, ruff-ruff ? (“Ahem. Where’s my biscuit, dip-shit?”)
UPS MAN
He doesn’t bite, does he?
DISINTERESTED FAKE READER
She sure does. Unless you brought her a biscuit.
The UPS Man stands in the open doorway squinting.
UPS MAN
Huh? I can’t hear you? IS THAT YOUR DOG?
DISINTERESTED FAKE READER
Did you bring a biscuit? Can you shut the door?
UPS MAN
I can’t hear you! The door’s open! CAN I LEAVE THIS PACKAGE HERE?
He places a box on the floor, turns around, and goes back to his truck without shutting the door.
FLORENCE
Ruff. Ruff ruff ruff ruff ? Ruff ruff ! (“Ahem. Have you no manners? Feed me!”)
An elderly woman utilizing a walker enters the bookstore. Florence hops down from her perch.
ELDERLY WOMAN
Would you rather I close the door or leave it open?
The Disinterested Fake Reader mimes the action of closing, so she does. As she shuffles towards the
rows of books, Florence prances behind her and jabs a cold, wet snout into the back of the woman’s
calves.
ELDERLY WOMAN
Oh my. Where did you come from? You’re so beautiful.
FLORENCE
Ruff. Ruff ruff ruff ruff ruff. Ruff ruff ! Ruff ruff ruff ruff ! Ruff ruff ruff ruff.
(“Ahem. I came from the couch. Walk me! This idiot neglects me. He pretends to read.”)
DISINTERESTED FAKE READER
Florence, stop being such a dick. The nice lady wants to buy a bunch of books.
Expensive ones.
ELDERLY WOMAN
Oh that’s alright! Poor dear probably just wants a walk. You are so beautiful, aren’t
you?
FLORENCE
Ruff ruff ruff ruff ruff. Ruff ruff ruff ? (“Vain pulchritude interests me not. Shall we
walk?”)
As Florence gazes hopefully at her potential benefactor, the man pops out of his seat like a jack-inthe-box and bounds around the counter with a leash in hand. He places it in the elderly woman’s
hand.
DISINTERESTED FAKE READER
You’re going to heaven behind this shit. Blessed are the dog walkers.
ELDERLY WOMAN
You want me to walk your dog? Does she need a bag for her poo-poo? Is she a she
or a he?
DISINTERESTED FAKE READER (shrugs)
You will know the answer to all them fancy questions sooner than I. Blessed are
the perplexed.
Florence drags the woman toward the door.
FLORENCE
Ruff ! (“ You and I will see the world! All five blocks of it! We will sniff pee-stained
hedges and poop stained buttocks! We will terrify the squirrels and dine on week-old leftovers
marooned on sidewalks by nomadic hobos! We will be queens for 15-20 minutes!”)
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A large retrospective of the art of Jim Morphesis, “Passion and Presence, Memento and Myth,” is on view at Cal Poly
Pomona’s W. Keith & Janet Kellogg University Art Gallery. Mr. Morphesis’ works are sensual and at once intimate and
jarring, depicting memento mori, reminders of inevitable death in such varied forms as fleshy roses, skulls, Christian
iconography, and butchered meat. It is a rare opportunity to see rooms full of such a distinguished artist’s work.
Through February 1. www.cpp.edu
The American Museum of Ceramic Art
(AMOCA) presents its Pacific Standard Time:
LA/LA exhibit, “Kukuli Velarde: Plunder Me
Baby.” Ms. Velarde’s work is at once political,
challenging racism through indigenous
Peruvian imagery and whimsical, including
delightful self-portraits in the form of 2,000year old art. She is an amazingly skilled
ceramicist.
Through February 11. www.amoca.org
dA Center for the Arts’ contribution to PST: LA/
LA is “Aztlan: A Sense of Place.” The show brings
together artists, tinkers, thinkers, engineers, and
urban planners to consciously construct creative
solutions expressing voices of concern for our
inherited and future Aztlan.
Through January 28. www.dacenter.org

Jim Morphesis

Jim Morphesis, Sphinx, 1985

Pomona College is home to José Clemente
Orozco’s 1930 mural “Prometheus,” probably the
first mural by one of the Mexican greats painted in the United States. For PST: LA/LA, “Four Artists from Mexico
Revisit Orozco.” Isa Carrillo, Adela Goldbard, Rita Ponce de León, and Naomi Rincón-Gallardo look at the bringer
of fire to humanity through a 2017 lens, while working in a very broad variety of artistic mediums.
Through December 16. www.pomona.edu/museum

Kukuli Velarde at AMOCA

Adela Goldbard, live performance as part of
“Prometheus 2017: Four Artists From Mexico Revisit
Orozco”
Naiche Lujan, The New Model: Con Corazon Propulsion,
at dA Center for the Arts

Naomi Rincón-Gallardo, Insaciables (Insatiable),
from Odisea Ocotepec (Ocotepec Odyssey), video
as part of “Prometheus 2017: Four Artists From
Mexico Revisit Orozco”

quality printing and design
with a personal touch
business cards

open
mon.- fri.
9am - 7pm
sat.
11am - 4pm

banners - flags

highland park merchandise
flyers - brochures

headwear

5144 york blvd., los angeles, ca 90042
ph. 323.478.0699 - fx. 323.478.2755

e.yvpdirect@gmail.com
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The agony and the ecstasy of Yayoi Kusama: Infinity Mirrors
Dani Dodge
Summary: The Broad in downtown Los Angeles opened “Yayoi Kusama: Infinity Mirrors”
in October. The exhibition allows visitors to experience six of Kusama’s infinity rooms—
kaleidoscopic immersive environments—alongside large-scale installations and paintings,
sculptures and works on paper from the early 1950s to the present. But the tickets to the
event are notoriously difficult to get. Here is my story.
I had wanted to see “Yayoi Kusma: Infinity Mirrors” since I first heard it was coming to The
Broad. There’s something about the current state of affairs that made her bright, popping
colors seem like
the perfect art for
now.
But despite my
best efforts, I could
not get tickets.
My requests for
press passes were
ignored. I wasn’t
able to jump on
the computer fast
enough
when
tickets
were
released to the
public.
Then I received
a message from a
Walking on the Sea of Death (photo by Dani Dodge)
friend. She took
the day off when
the tickets first
became available in September and persevered through a computer crash. And she
snagged four. “Do you want one?” she asked a couple weeks ago.
“Yes!”
As the four of us lined up outside, our tickets in hand, we were exhilarated. We took
selfies looking through the glass. We imagined being in the mirrored rooms and seeing
to infinity and back.

made of sewn
phalluses, the net
paintings, and the
one infinity room
you didn’t step into:
“Love Forever.”
And I said to
myself on entering
each room, “Just
experience it. Get
one shot tops and
then
experience
Taking Selfies in the Yayoi Kusama, Infinity Mirrored
it.” I couldn’t do
Room—The Souls of Millions of Light Years Away. (Photo
it. I kept snapping
until the door
by Dani Dodge) Pictured in photo L. Aviva Diamond,
opened. It was
Nurit Avesar, Kristine Schomaker
something about
the time crunch
and the desire to capture the incredible, beautiful moment. In doing that, though, I lost
the moment itself.
The last room, though, didn’t disappoint. For years I had seen Kusama’s dot rooms and I
was finally in one: “The Obliteration Room.” As each person walked into the room, an
attendant handed them adhesive dots. People could put the dots anywhere they wanted in
the previously stark white room.
It was fun and absurd and completely erased the anxiety I felt going through the rest of
the exhibition. Finally, I could spend the time to really look (and take pictures). Hidden
among the dots were treasures, such as the stuffed unicorn barely visible because of its
newly acquired spots. Funny, but when I looked at my images afterward, “The Obliteration
Room” was where I had taken the fewest.
All in all, I’m thrilled I was able to experience Yayoi Kusama’s work. I wish I had had
more time in each room. I wish I had the opportunity to see it again, so I could focus on
the experience. But I was there, and now I feel I can enter into the cultural moment that
Kusama has created in Los Angeles. I’ll take that 30 seconds over nothing faster than I
can put a red dot on a white bicycle.

Once inside, the lines were long, but we were buoyed by the bright colors. One friendly
Broad staff member walked along the line telling people details of Kusama’s life and the
experience we were about to have. We went into the first infinity room, our cameras at
the ready. As the door closed behind us, I began taking photos. But, before I could even
change the perspective, the door opened.

If you, too, want to feel the ecstasy and agony of Kusama’s work at the Broad, your
best option is the standby line that forms each morning except Mondays. The museum
extended its hours in order to be able to release a few standby tickets each day for $30
each. (Thank you Broad.) The exhibition continues through Jan. 1, 2018.

Each group is allowed only 30 seconds in each infinity room. We were politely ushered
out.

Where: The Broad, 221 S. Grand Ave., Los, Angeles
When: Through Jan. 1; closed Mondays
Tickets: Admission to the museum is free but requires a timed ticket; admission
to the Kusama exhibition is $30.
Information: (213) 232-6200 or TheBroad.org (I highly recommending
checking
the
FAQ on getting
tickets
before
heading over.)

As I waited in the
line for the next
infinity room, I
realized I hadn’t
experienced
the
first one at all. I
had only seen the
“magic” through
the screen of my
iPhone.

Yayoi Kusama, Infinity Mirrored Room—All the Eternal
Love I Have for the Pumpkins, 2016 Wood, mirrors,
plastic, acrylic, and LEDs Collection of the artist.
Courtesy of Ota Fine Arts, Tokyo / Singapore and
Victoria Miro, London. © Yayoi Kusama
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We were herded
from infinity room
to infinity room,
in long, sometimes
frustrating lines.
But those lines
snaked
through
the real magic of
the Yoyoi Kusama
exhibition:
the
exquisite sculptures

The Obliteration Room (photo by Kristine Schomaker)
Pictured: Dani Dodge
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DESIGNERCON

An annual art and design convention that smashes together collectible toys and designer apparel with urban, underground and pop art
Pasadena Convention Center
November 11-12

Hebru Brantly, “Flyboy,” Silent Stage
Ave Rose Art

Candie Bolton, Silent Stage

Luke Chueh, “The Prisoner,” MunkyKing
Man One
Fureek
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New Modern Homes for Under $800,000 | theerb.com

Starting at $795,900, The E.R.B. is a great value in Eagle Rock. Modern, eco-friendly “small lot”
homes provide approx. 1,800 sf of living space with 3 bedrooms, 2.5 bathrooms, den/flex-space,
2-car garage and private rooftop deck with gorgeous views.
Learn more at 323-842-4002 or info@theerb.com.

Stunning Corner Unit in the Toy Factory Lofts

Sante Fe Style with Gorgeous Views

1855 Industrial St #309, Arts District

1521 Randall Ct, Mt Washington

1 BED | 2 BATH | $1,775,000

3 BED | 2 BATH | $1,300,000

2 BED | 1.5 BATH | $1,199,000

For the best
homes, all
signs point to™

Silver Lake Bungalow near Sunset Junction

Beautifully Remodeled Home with Views

Eagle Rock 1961 | Dick E. Lowry AIA

1404 Oak Grove Dr, Eagle Rock

1225 Manzanita St, Silver Lake

481 W Ave 44, Mt Washington

2 BED | 2 BATH | $899,000

2 BED | 2.5 BATH | $895,000

Four New Homes | CielLosFeliz.com

Only 8 Homes Left in Current Phase

1403 Bates Ave, Los Feliz

13103 Victory Blvd, Valley Glen

3 BED | 3 BATH | $1,049,000+

UP TO 4 BED | 3.5 BATH | $679,900+

Tracy Do
CalBRE #01350025

tracydo.com
323.842.4001
tracy@tracydo.com

Compass is a licensed real estate broker (01991628) in the State of California and abides by Equal Housing Opportunity laws. All material presented herein is intended for informational purposes only.
Information is compiled from sources deemed reliable but is subject to errors, omissions, changes in price, sqft, condition, sale, or withdraw without notice. To reach the Compass main office call 626.205.4040.

